
ap’s Grateful Dead? Hova? 
Young? The No. 1 MC of all 
time? 

None of the above.
A more appropriate title for Jay‑Z is 

Most Overrated Rapper. Ever. With Tues‑
day’s release of his second post-retirement 
album — inspired by the movie American 
Gangster and, if the leaked single “Blue 
Magic” is any indication, crappy — it’s 
time to clear the air. Rap critics fear that 

the guy they’ve loved for so long 
has fallen off, but it’s time to face 
facts. He was never really on. 

The American Gangster proj‑
ect went from conception to 
shelves in about two months, 
illustrating Jay’s career-long 
tendency to rush out songs that 
aren’t art.

He’s long bragged about 
not putting his lyrics to paper 
before he spits them, and sure, 
his freestyling ability and flow 
are first-rate. 

But this is not Scribble Jam. 
Bragging about not writing down 
lyrics is like Albert Pujols boast‑
ing he simply goes to the plate 
and swings. That’s cool, but 
wouldn’t he be better if he took 
BP? Would it kill Jay to give his 
songs some extra consideration 
and editing? 

Placing Hova alongside Biggie 
Smalls, Nas and Wu-Tang Clan on 
the list of the greatest rappers of 
all time is ridiculous. They were 
personalities; they had stories. 
Jay has little charisma and only 
one story, the one about how great he is. 

While expressing self-love is nothing 

new in hip-hop, Jay takes it to another 
level. His new album, for example, is 
ostensibly based on the story of Harlem 

heroin dealer Frank Lucas, 
but if the following lyrics, as 
related to The New York Times, 
are any indication, it appears to 
be all about…guess who?

“Please don’t compare me to 
other rappers. Compare me to 
trappers. I’m more Frank Lucas 
than Ludacris. And Lude is my 
dude, I ain’t trying to dis. Just 
like Frank Lucas is cool, but I 
ain’t tryin’ to snitch.”

Ja y ’s  e g o  m a n a g e s  t o 
ruin other people’s songs as 
well. “Never Let Me Down” 
should have been the best 
track on Kanye West’s The 
College Dropout. Kanye’s sec‑
ond verse is poignant, while 
Saul J. Ivy’s third verse is a 
revelation. The song should 
have ended there, but then 
Jay — who not only leads off 
the track but comes back for 
another verse — pulls a Bill 
Buckner. See accompanying 
pie chart for the gory details. 

Jay-Z is a good rapper whose 
talents are overshadowed by his 

hubristic megalomania. But he really should 
retire — for real this time. ●
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Get Hova It
Jay-Z: America’s most 
overrated rapper
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Last September, a new Outback Steakhouse 
spot provided indie-rock fans with the year’s 
definitive WTF TV moment. The ad unveiled 
an altered version of Of Montreal’s engaging 
psychedelic-dance single “Wraith Pinned 
to the Mist (and Other Games),” its lyrics 
revamped, its chorus heftily reinforced and 
its instrumentation Aussied up with tribal 
rhythms and didgeridoos.

“You call that a hook?” Crocodile 
Dundee might ask fans of the original. 
“Now that’s a hook.”

Outraged posters at IndieHQ.com called 
upon Of Montreal’s label, Polyvinyl, to issue a 
cease-and-desist order to quell this “blatant 
rip-off.” However, the band was well aware 
of the appropriation. “We thought it would 
be totally amusing to hear their take on one 
of our songs,” singer Kevin Barnes told Ste‑
reogum.com.

Following the five stages of grief in lin‑

ear fashion, fans progressed from denial to 
anger. “Having a restaurant actually change 
the words to your song to sell overpriced 
foodstuffs is totally selling out,” ranted one 
Stereogum reader.

But this reimagined “Wraith” is unique. 
Usually, an unfamiliar yet engaging song 
used as advertising 
backdrop prompts 
Web searches, with 
intrigued listeners 
typing the lyrics into 
their engines. This 
process introduced 
viewers to Gran‑
daddy, Goldfrapp 
and countless other 
underground artists 
whose elegiac tunes 
lent classy ambience 
to car and computer 
commercials. The “Wraith” ad won’t spark 
curiosity in the uninitiated, though, because 
it appears to be a proprietary jingle.

On the album version, Barnes sings, “Let’s 
pretend we don’t exist, let’s pretend we’re 
in Antarctica.” Outback’s anonymous singer 
offers this invitation: “Let’s go Outback 
tonight, life will still be there tomorrow.” 

“Let’s pretend we’re in Australia” would 
have been a more obvious fix, but Outback’s 
advertising execs harbor greater ambition.

Blatant plug aside, this creative phras‑
ing, which suggests that eating at Outback 
is an experience that transcends life itself, 
preserves the original’s surreal, escapist 

mood. Initially, this 
seems like a lose-
lose proposition: Of 
Montreal lures scant 
new listeners while 
alienating a vocal 
segment of its exist‑
ing fanbase. Perhaps 
the compensation 
the band presum‑
ably received for its 
melody will allow 
Barnes to bring a 
few more musicians 

on the road (on record, he handles most 
instrumental duties himself ) or afford stu‑
dio enhancements that will expand Of Mon‑
treal’s sonic scope.

And if a few hardened purists can’t for‑
give his corporate dalliance, well, life will still 
be there tomorrow. 
Of Montreal performs 5:30 p.m. Friday, November 2, 

at Numbers, 300 Westheimer, 713‑526‑6551. Grand 
Buffet and MGMT are also on the bill.
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Of Montreal: not quite eating their words.

Local 
Motion
Sig’s Lagoon
3710 Main, 713-533-9525

1.  Sharon Jones & the Dap Kings, 100 
Days/100 Nights
2.  Terry Allen, Best of the Sugar Hill 
Years
3.  Defiance, Ohio, Great Depression
4.  Turbonegro, Retox (LP)
5.  Budos Band, Budos Band II
6.  Coalesce, Salt & Passage (7”)
7.  John Fogerty, Revival
8. Steve Earle, Washington Square 
Serenade
9.  Various Artists, Cosimo Matassa Story
10.  Louvin Brothers, Best Of: When I 
Stop Dreaming
(list compiled by Chris Gray)

A breakdown of the topics Jay-Z discusses in his verse on  
Kanye West’s “Never Let Me Down.”

25%:
Why he’s so great

20%:
How rich he is

20%:
The spoils 

his greatness 
and riches 
afford him

20%:
How cool his  

record label is

15%:
Personal 

similarities to 
Michael Jordan, 
Jeff Gordon and 

the Pope


